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Eleven 


This is Dek Unu Magazine. In Esperanto, dek unu means "eleven." Eleven images from a 
single artist. Eleven artists in eleven solo issues in each publication year. Dek Unu publishes 
the work of a new artist-photographer in each issue. The artist's work and words are 
featured in individual focus as the sole purpose for each issue of the magazine. Unlike other 
arts and letters magazines which might look for work from a variety of artists to support an 
editorial staff's theme, at Dek Unu, theme and imagery are always each artist's own. 


This Month 


It is a pleasure to introduce emerging Indian artist-photographer 
Chinmoy Biswas to the Dek Unu community. He lives in the 
suburbs of Kolkata and works both in the city itself and, with this 
month’s featured project, in the rural areas of West Bengal. The 
fabricated adjective “natgeo” (after National Geographic 
Magazine) is an apt fit for Biswas’s photography. His images are 
of exceptional technical quality, each tells a real and relatable 
story, and, each reveals the artist’s affection for his subject and 
his understanding of our shared humanity. 


For this series, working in his own back yard, Biswas 
concentrates on the familiar: kids playing, laborers at work, a 
subsistence fisherman casting a net. His characters are 
quotidian, universal, often rendered in silhouette, often small in 
the midst of a wide landscape that he calls the “rural canvas.” In 
atmospheric black-and-white, he places his everyday scenes in a 
creatively-seen and carefully-crafted frame. A scene of which 
there might be hundreds of phone-photographed snapshots 
becomes, as interpreted by this artist, something entirely 
different. Enjoy Chinmoy’s “story of the rural people.” 


On a winter morning, a cyclist travels a peaceful rural path enveloped by trees, show- 
casing the natural splendor of the season. The presence of the cyclist further enhanc- 
es the scenic allure of the countryside route. In the rural landscapes of West Bengal, 
India, inhabitants embrace a simple life intimately connected to the environment. A 


visitor here can easily lose himself in the beauty of nature. 


Through the Trees 


Brickfield workers are hard at work on a cold winter morning, carrying the soil used 
to make bricks in small carts through a narrow path in a shallow lake. The work is very 
tough and they live in poverty. Their very small wage does not match the difficulty of 


their labor. 


Morning Workers 


Cyclists traveling along a rural path by a tree in the morning. As there is a lack of 
other transport, and the distance is quite long, these cyclists must leave their homes 


early in the morning, in all seasons, to arrive at work on time. 


Morning Cyclists 


This image shows a beautiful winter morning view over a stream in a rural area of 
West Bengal, India. In this image, we can watch the rural lives in various activities. A 
fisherman is retrieving his fishing net on his boat. Two people are walking along the 
stream side to collect some fish. The smoking chimneys in the distance show work 
underway at the brickfields. 


Rural View 


Three kids are enjoying a moment of childhood joy. With cheerful expressions, they 
peer through an iron structure dsigned for constructing a bridge over a stream. 
Growing up in the countryside, these children embody simplicity and warmth. The 
cage-like framework lends a distinct touch to the scene, illustrating how these 
youngsters maintain their joyful spirits even amidst the rigid confines of the iron 


structure. 


Childhood Moment 
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Beneath the autumn sky, a man casts a fishing net into the shallow pool. The scene 
reflects the white autumn clouds on the water's surface, resembling a painted canvas. 
Engaged in fishing solely to meet his family's needs, the man plans to use the catch 
for the day’s meal. Rural communities in much of India fulfill their protein require- 


ments by traditional local fishing. 


Rural Fishing 


On a rural path, children play together in a line, tossing rings under a picturesque 
autumn sky. This scene portrays the straightforward joy of rural childhood spent 
mostly out of doors. Despite facing poverty, these children find delight in the simple 
pleasures of life. 


Rural Childhood 


In the late afternoon, two villagers carry a huge bag full of fish along a rural path 
alongside a stream. The reflections of the men and the surrounding trees in the water 
enhances the scene's beauty. This image is a pure canvas of rural life intertwined with 


nature's rhythms. 


Reflections 


A youngster peers through onion flowers, with a smile that reflects the simplicity of 
rural upbringing and a deep-rooted connection to the earth. His natural smile tells 

the story of a rural childhood experience. The presence of onion flowers in the field 
add to the image's charm. 


Cute Smiley 


A woman from a rural community is bathing in the river along with her pet buffaloes. 
These animals are essential to her livelihood, as she relies on them for both income 
and sustenance. She uses the buffaloes for agricultural tasks such as tilling the land, 
she also sells the substantial quantity of milk they provide in the market for cash 


income. The image beautifully depicts the close bond between the woman and her 
beloved buffaloes. 


Buffalo Lady 


A man brings his small boat back to shore after gathering lots of water lilies from a 
shallow lake. Bundles of jute stalks stand tall, casting reflections on the water's surface. 
He will sell these water lilies in the market to earn some money. The stems of water 
lilies are not only delicious but also nutritious and are often gathered and used as food 
in rural Bengal. 


Rural Canvas 
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Artist Interview - Chinmoy Biswas 


Hi, Chinmoy. You're only the second artist from India to be 
featured in Dek Unu. Where are you from? 


I live in the suburban area of the city of Kolkata of 
India and also work as a teacher in a nearby school. As 
a resident, I am extraordinarily happy that I live in a 
city like Kolkata — the city of joy. 


” 


Chinmoy Biswas 


“City of Joy" was the sardonic title of Dominique 
Lapierre’s novel. You use it without irony. 


Kolkata is full of enjoyable holiday and leisure 
destinations — numerous monuments, an eco park, a 
zoo, planetarium, and the science park, Aquatica. There 
are children’s parks, several beautiful bridges including 
two bridges over the river Hoogly, a museum, many 
small stadiums and two large ones, and so on. Street 
life is always active and people celebrate various festivals 


throughout the year. Kolkata is a city of artists. Like me, 
numerous people are professional, amateur, or 
passionate photographers. People in this city are also 
very friendly and helpful. So, Kolkata is really a "City of 


Joy." 
What's your origin story? Childhood? Family? Early 
school years? 


I was born in a Bengali Hindu family. I spent my 
childhood in the rural area of Bengal. Since then I 
have attached myself to rural areas and nature. I 
finished my schooling at a village school. Then I 
attended college in Kolkata and graduated with 
an honours degree in Geography. I have lost both my 
father and mother. Now, I belong to a small family with 
my wife and a ten-year-old daughter. 


Do you remember any pivotal moments, big decisions, 
or formative surprises from your early years? 


My childhood was guided by my father. So, I didn’t 
have any big decisions. But in my adult age, taking 
photography as a passion was a big decision for me. 


Often jobs outside the arts provide important background. 
Have there been "day jobs” that contribute to your art? 


I was not engaged with any job in my younger days. 
My first job was as a school teacher. As a teacher, I get 
some excellent opportunities to work with my 
students. They help me to capture some images which 
other photographers cannot. My students sometimes work 
as models in my images which is a great help for me. 


How long have you been involved in photography? How 
did you start? Do you remember your first decent photo? 


I started photography in early 2013. Actually, I never 
think which of my photos is decent. I won my first 
award in 2013, from an Indian photo salon, with a 
close-up photo of insects mating, shot with only a 
macro filter. 


Your work is technically outstanding and beautifully 
composed. Talk about your photo and fine art training. 


I completed a basic pictorial photography course from 
a Kolkata-based (and internationally renowned) 
photographer, Mr. Sudip Roychoudhury. I learned the 
essentials and much more from him. When I capture 
images I only keep the grammar of photography in my 
mind. So, the other fine art media or technical crafts 
have very little influence on me. I think photography 
has its own art. 


I always bear in my mind several precious messages 
about the grammar of image-making which I received 
from my photography guru. He taught that it's not 
about the camera, it's about the eye behind it and that 
the best camera is the one you have with you. Light is 
the most important element in photography and a 
strong image always depends on a conjunction of light 
and shadow. Colorful images are always an eye- 
catcher, but along with vibrant colors, there should be 
color contrast in an image. He taught a variety of ways 
to make a grammatically strong composition and 
primarily stressed the rule of thirds. 


This series is black-and-white but color photography is 
also extraordinary. For you, what is the difference? 


There is a very big difference between color and black- 
and-white photos. I think these two are of different 
genres. Colour images are beautiful, but monochromes 
are much more. A_ black-and-white photo tells 
something more than a color photo. Weddings, birthdays, 


A Mother's Love 


anniversaries, etc. should be in colors. On the other 
hand, especially, architecture, pattern, light and 
shadow, rural life, and often street life, are very much 
presentable as black-and-white images. Sometimes, the 
story of a photo implies which type should it be — 
whether color or monochrome. For example, many 
portraits can be more interesting in black-and-white 
than in color. 


Some photos are happy accidents but others depend on 
the artist's creativity. What helps your creative vision? 
Quiet? Music? Reading? Late nights? Early mornings? 


I always think about photography even when I eat, I 
work, I travel, I go to bed at night, and so on. I also read 
some photography magazines, which has helped me to 
develop my ideas. Traveling is also very helpful. I have 
to travel to many places to capture images. I shoot 
especially early in the morning in the winter and in the 
afternoon in all the other seasons. Working at night 
offers many options as well. 


Dawn on the River 


What about your method? Are you organized, meticulous, 
or random and impulsive? Some of each? 


I always try to be organized to capture images. But 
sometimes I can’t do so. Sometimes I am meticulous 
and sometimes I am impulsive. It all depends on the 


situation. When I shoot in a crowd I have to be 
random. But when I capture images in a calm and 
quiet place I become methodical and make very few 
exposures. Yes, I edit images using Photoshop. But it is 
very basic editing with very little or no alteration of the 
image. 


Do you ever find your creativity blocked, when work 
doesn't "work?" If yes, what do you do about it? 


Of course I have sometimes made a mistake capturing 
an image but I never think my creativity has been 
blocked. If I have missed a shot, I regret it but I take my 
time and correct my mistakes. And promise myself not 
to commit the same offense again. 


You switch among genres and subjects, right? 


Yes, not only rural life, I explore other genres of 
photography like abstract, urban street life, portraiture, 
and especially macro photography of nature. I never 
try to differentiate or compare with different genres of 
photography. Every genre has its own essence or root. 
But sometimes one genre of photography helps other 
genres. So, knowledge of one genre can _ be 
implemented in another. 


Does "finished" mean "printed" or “posted?” 


Finished doesn't mean "printed" to me, I print very few 
of my images. Electronic publication and social media 
play a very important role for introducing myself to 
viewers. I post some of my images on Facebook or 
Instagram, but I keep some finished images, without 


printing or posting, exclusively for my own mental 
satisfaction. 


Many creative artists thrive in creative environments. Are 
you part of a photo group, community, collective, gang? 


Yes, I am part of a photography club named "Focus." 
This photography club was founded by my 
photography teacher (Sudip Roychoudhury) and both 
the club and my guru played very important roles in 
my early stage of photography. 


A large part of your work is "street" or "staged," both of 
which require working with people. From your experience, 
what advice do you have for other photographers? 


In my leisure time, I visit the rural areas of West 
Bengal and I like to capture the rural life of the people. 
Life in rural areas is relatively simple and easy but 
working with people is both interesting and 
challenging. Establishing a friendship is necessary for 
me to show their activities, moments, and the essence 
of rural life. While working with people, I am very 
polite in nature and friendly, and I always try to 
motivate my subjects by explaining the reasons for 
capturing their images. 


To share your work is to invite criticism, positive and 
negative. Have you received helpful or meaningful 
reviews? 


It is always a special experience or feeling when 
anyone likes or loves my creation. But a very few times 


I have received such particularly meaningful review(s) 
that can be helpful for my photography journey. 
Basically, very few people are creative critics whose 
criticism can help me to develop my creativity. 


Long Way To Go 


What kind of critic are you? Easy-going? Demanding? What 
do you look for in others' photography? 


Photography is very challenging in this digital era. A 
mobile phone is enough to capture praiseworthy 
images. So, a snapshot is not acceptable now. Different 
skills and techniques and an awareness of photography 
grammar should be implemented to take shots. In my 
opinion, there should be a strong story in a photo to 
make it precious and long-lastingly memorable. 


What about “generative artificial intelligence?" Do you 
have an opinion about Al in photography? In art? 


Actually, Pll never keep pace with AI art. I think AI art 
will disturb human creativity. When a photographer is 
able to create fantastic images using AI, will he/she use 
his/her own brain fully for creativity? If he/she uses 
his/her own creative thinking at all, it will be very 
partial, not in full. 


What's next for you? Do you have a plan for the future in 
place? A dream to follow? 


I dream to go some pictorial places where lots of images 
are waiting for me, such as Norway, Alaska, Egypt, New 
Zealand, Italy, Greece, some African countries, and 
many more countries and places — the list is too large. 
Unfortunately, I have no financial support to fulfill my 
dream. Besides, I think my dream will remain a dream 
because traveling to so many countries is next to 
impossible, even in a whole lifetime. For now, I am 
trying to create another project — "Brickfield Life and 
Jute Cultivation in Rural India." There is not yet a solid 
plan for a show or a book, but I'll try to arrange both in 
the future. 


See much more: 


www.facebook.com/chinmoy.biswas.399041/ 
www.instagram.com/chinmoy1976/ 
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In addition to this edition, the archive of complete back issues is 
available for purchase in paperback and e-reader formats 
online at https:/Awww.magcloud.com. 


Search for “dek unu magazine” to see links to 7 years’ artists. 
Sales support the artists and the mission of Dek Unu Arts to 
publish and promote the best of contemporary fine art photography. 


Dek Unu Magazine, a division of Dek Unu Arts, publishes and promotes fine art photography 
as a not-for-profit entity located at 1618 San Silvestro Drive, Venice, Florida, United States of 
America. Dek Unu Magazine, ©2018 - 2024 Dek Unu Arts, all rights reserved. Unless noted 

copyrights for included images are owned by the artists and used by permission. 


Dek Unu Magazine publishes eleven monthly editions online at https://www.dekunumag.com 
and in print on demand through Magcloud, a division of Blurb, Inc. Please see guidelines for 
submissions at https://www.dekunumag.com/submit and direct questions regarding the publi- 
cation process to dekunumag@gmail.com. Other correspondence: dekunuarts@gmail.com. 
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